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Featured Artists 
Elena Carter 
Miss Carter began her training in her native Mexico City at the age 
of 11. At graduation, she joined Ballet Classico de Mexico. In 1974, 
she joined the Dance Theatre of Harlem and immediately traveled with 
the Company on their third European tour. Two years later, she re-
turned to Mexico as First Soloist with the Campania Nacional de Danza 
and was soon promoted to Principal Dancer. While there, she danced 
leading roles in Giselle and Coppelia. She also danced all major grand 
pas de deux including those from Swan Lake, Don Quixote and Le Cor-
sair. A return to the Dance Theatre of Harlem in 1979 brought her 
principal roles in Four Temperaments, Paquita, A Streetcar Named Desire 
and Othello. She has performed as a Guest Artist with the New Zealand 
Ballet and the Ballet de San Juan in Puerto Rico. In the fall of 1984, 
she joined Pacific Ballet Theatre as Principal Dancer, starring in The 
Nutcracker as the Sugar Plum Fairy and the Snow Queen. 
A nn Reinking 
JoAnn Fregalette~Jansen 
JoAnn Fregalette-Jansen is from Bayside, Long Island. She was trained 
in dance at Ohio University where she received undergraduate degrees 
in Dance and English. Ms. Jansen then completed a Master of Science 
degree in Dance and Physiology at Smith College and continued post-
graduate work at University of Massachusetts, Amherst in Psychology 
and Movement for Children with Special Needs. She then moved to 
New York and performed with the companies of Gus Solomons, Jr., 
Mel Wong, and Walter Nicks. JoAnn has been a member of Dan 
Wagoner and Dancers since 1976. Since 1983, she has also been the 
Assistant to the Artistic Director of DW&D. JoAnn has been 
choreographing for other companies and doing teaching workshops 
for several years, as well as having been an acclaimed performer and 
soloist with Dan Wagoner & Dancers. 
'T erpsiglorious" says Time Magazine; "Best in America," says Newsweek. 
These are a few of the superlatives used to describe Ann Reinking . 
She won a Tony Award nomination for her performance in Dancin' 
and for best actress in Goodtime Charley, with Joel Grey. She won an 
astonishing number of awards for her work as Maggie in Over Here: 
the Theatre World Award, Clarence Derwent, and Outer Critics Cir-
cle Award. Her film debut as Troubles Moran was in Movie, Movie, 
directed by Stanley Donen. She then did All That Jazz, directed by 
Bob Fosse, and Annie, directed by John Huston. She played Gracy Far-
rell, secretary to Daddy Warbucks (Albert Finney). Now, financially 
established as an actress, as well as a singer and dancer, her career is 
expanding in all directions. Her second one-woman show, Ann Reink-
ing. Music Moves Me, opened to rave reviews in New York and 
can be seen in Los Angeles in February and then San Francisco and 
London for limited engagements. Her newest film, Micki and Maude, 
is currently playing at movie theaters across the country. Blake Ed-
wards directed this classic comedy in which she co-stars with Dudley 
Moore. 
W i l l i a m  W h i t e n e r  
K e i t h  Y o u n g  
K e i t h  Y o u n g ,  a  f o r m e r  m e m b e r  o f T  w y l a  T h a r p ,  h a s  s h a p e d  a  c a r e e r  
a s  a  c h o r e o g r a p h e r ,  d a n c e r  a n d  m o d e l .  I n  t h e  m o v i e  A m a d e u s ,  Y o u n g  
w a s  a s s i s t a n t  t o  M s .  T h a r p ;  h e  h a s  a l s o  b e e n  r e h e a r s a l  d i r e c t o r  f o r  
T h a r p ' s  b a l l e t  S i n a t r a  S u i t e ,  s t a g e d  o n  M i k h a i l  B a r y s h n i k o v .  I n  a d d i -
t i o n ,  Y o u n g  h a s  d o n e  o r i g i n a l  w o r k s  f o r  T h e  R o y a l  B a l l e t ,  a n d  A n n  
M a r i e  D ' A n g e l o  a n d  C o m p a n y .  Y o u n g  h a s  a l s o  h a d  e x t e n s i v e  m u s i c  
v i d e o  e x p e r i e n c e  w i t h  a r t i s t s  K u r t i s  B l o w ,  A t l a n t i c  S t a r r ,  S h a n n o n ,  
P e t e  T a y l o r  a n d  M i n k  D e V i l l e .  A  r e k n o w n e d  t e a c h e r  i n  P a r i s ,  L o n -
d o n  a n d  N e w  Y o r k ,  Y o u n g  a l s o  b o a s t s  p r i n t  i n  S e v e n t e e n  M a g a z i n e  
a n d  V o g u e .  
W i l l i a m  W h i t e n e r  m a i n t a i n s  a  d u a l  c a r e e r ;  t h a t  o f  c h o r e o g r a p h e r  a n d  
t h a t  o f  f e a t u r e d  d a n c e r  w i t h  T  w y l a  T h a r p .  W h i t e n e r  h a s  a l s o  p e r f o r m e d  
a s  a  f e a t u r e d  d a n c e r  w i t h  t h e  J a f f r e y  B a l l e t  a n d  w i t h  B o b  F o s s e  i n  D a n -
c i n ' .  A  n a t i v e  o f  S e a t t l e ,  W a s h i n g t o n ,  W h i t e n e r  h a s  r e c e i v e d  s e v e r a l  
a w a r d s :  T h e  N e w  Y o r k  D a i l y  N e w s  a w a r d e d  h i m  o n e  o f  t h e  1 0  B e s t  
D a n c e r s  o f  ' 8 4  f o r  h i s  p i e c e  " T i t o  o n  T i m b a l e s "  a n d  t h e  W a s h i n g t o n  
P o s t  a w a r d e d  h i m  o n < . "  o f  t h e  1 0  B e s t  E v e n t s  i n  1 9 8 5  f o r  h i s  A m e r i c a n  
B a l l r o o m  T h e a t r e .  I n  a d d i t i o n ,  W h i t e n e r  h a s  w o r k e d  a s  a  d a n c e r  i n  
t h e  m o v i e  A m a d e u s  a n d  o n  P B S '  p o p u l a r  D a n c e  i n  A m e r i c a  s e r i e s .  A  
c h o r e o g r a p h e r  s i n c e s  1 9 7 7  W h i t e n e r  h a s  c h o r e o g r a p h e d  f o r  B a l l e t  
H i s p a n i c o ,  M a r t i n e  V a n  H a m e l  a n d  K e v i n  M c K e n z i e  o f  A m e r i c a n  
B a l l e t  T h e a t r e ,  J o h n  C u r r y ' s  l e e  D a n c i n g ,  t h e  J a f f r e y  I I ,  a n d  a s  a s s i s -
t a n t  t o  T  w y l a  T h a r p  f o r  T h e  L i t t l e  B a l l e t  c r e a t e d  f o r  M i k h a i l  
B a r y s h n i k o v .  
J o s e p h  W y a t t  
M r .  W y a t t  i s  a  n a t i v e  o f T r i n a d a d ,  W e s t  I n d i e s ,  w h e r e  h e  w a s  a  l e a d i n g  
m e m b e r  o f  t h e  J u n i o r  N a t i o n a l  S w i m m i n g  T e a m  f o r  f i v e  y e a r s .  U p o n  
r e c e i v i n g  a n  I n t e r n a t i o n a l  A c a d e m i c  S c h o l a r s h i p ,  h e  c a m e  t o  t h i s  c o u n -
t r y  t o  s t u d y  a t  D i c k i n s o n  S t a t e  C o l l e g e .  I n  1 9 7 2 ,  h e  w a s  a c c e p t e d  a s  
a n  a p p r e n t i c e  t o  t h e  D a n c e  T h e a t r e  o f  H a r l e m  a n d  s o o n  b e c a m e  a  f u l l  
m e m b e r  o f  t h a t  c o m p a n y .  M r .  W y a t t  j o i n e d  t h e  C a m p a n i a  N a t i o n a l  
d e  D a n z a  i n  M e x i c o  C i t y  i n  1 9 7 6 ,  a n d  w a s  m a d e  P r i n c i p a l  D a n c e r  a  
y e a r  l a t e r .  H e  d a n c e d  l e a d i n g  r o l e s  i n  S l e e p i n g  B e a u t y ,  G i s e l l e ,  C o p p e l i a  
a n d  L a  F i l l e  M a l  G a r d e e ,  a n d  w a s  a  G u e s t  A r t i s t  w i t h  t h e  B a l l e t  d e  
S a n  J u a n ,  a p p e a r i n g  i n  C i n d e r e l l a  a n d  T h e  N u t r a c k e r .  I n  1 9 8 0 ,  h e  b e c a m e  
t h e  B a l l e t  M a s t e r  o f  D a n c e  T h e a t r e  o f  H a r l e m .  M r .  W y a t t  c a m e  t o  
P o r t l a n d  i n  1 9 8 2  t o  w o r k  w i t h  t h e  P e r f o r m i n g  A r t s  D i v i s i o n  a t  J e f f e r -
s o n  H i g h  S c h o o l .  I n  t h e  f a l l  o f  1 9 8 4 ,  h e  j o i n e d  P a c i f i c  B a l l e t  T h e a t r e  
a s  P r i n c i p a l  D a n c e r .  H i s  s t a r r i n g  r o l e  s i n  T h e  N u t c r a c k e r  w e r e  t h e  G r a n d  









Don Quixote Pas De Deux 
...... ... ....... . ... .... . . Minkus 
. Marius Petipa 
Elena Carter Joseph Wyatt 
Disturbances 
Original Music Score entitled "Alibi" by. . . . . . . . . . . . . . . . . . . . . ........ Scott Johnson 
Choreography by . . . . . . . . . . . . . . . . . . . . . . . . . . . ...... .. .. .... JoAnn Fregalette-Jansen 
JoAnn Fregalette-Jansen 
Ethiopia 
Music by . . . . . . . . . . . . . . . . . . . . . . ....... .... ... ... .. .... . .... . .... Joni Mitchell 
Choreography by . . . . . . . . . . . . . . . . . . . . . . . . . . ...... .............. Keith Young 
Keith Young 
Western Symphony 
Second Movement: Adagio 
Music by. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .... ...... ......... Hershy Kay 
C horeography by . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ...... George Balanchine 
Staging by . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Rosemary Dunleavy 
Costumes by . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ..... ..................... Karinska 
Pamela Robinson, Mark Borchelt, 
Chantelle DeLorme, Kristi Schoendube, Melissa Reichel, Karen Stone 
Pianist: David Van Alstyne 
First presented by the New York City Ballet at the New York City Center in 1954, Western Sym-
phony is a light-hearted ballet in three movements choreographed by George Balanchine and set 
to the musical folk themes of the American West arranged by Hershy Kay. Ballet West will perform 
the Second Movement: Adagio. 
(Intermission) 
v .  
V I .  
V I I .  
V I I I .  
I X .  
X .  
M u s i c  b y  . .  
C o r o n a  ( P r e m i e r e )  
P e r f o r m e d  b y :  T h e  B o i s e  P h i l h a r m o n i c  S t r i n g  Q u a r t e t  
N e d  J o h n s o n ,  J i l l  R o w l e y ,  P a u l a  S t e r n ,  T o m  T o m p k i n s  
. J a m e s  C o c k e y  
C h o r e o g r a p h y  b y  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . . . . . . . . . . . . . . . . . . . . . . . . . . . .  H e i d i  B u n t i n g  
C o s t u m e s  b y  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . . . . . .  M a t t y  S h a f e r  
H a i r  D e s i g n s  b y  . . . . . . . . . . . . . . . . . . . . . . . .  O d e l l  E n g l a n d ,  M a t t h e w  S l a t e r ,  R o b e r t  V a s q u e z ,  
J o e  W h e a t  o f  G r a e b e r ' s  
J o s i e  B i l b a o ,  A m y  G i l e ,  H a r r i e t t  J a s t r e m s k y ,  
C a r r i e  S h a n a f e l t ,  E l k e  S h a w  
T h e  t i t l e  o f  t h i s  p i e c e  i s  t h e  s a m e  a s  t h e  t i t l e  o f  a  s h o r t  s t o r y  b y  s c i e n c e  f i c t i o n  a u t h o r  S a m u e l  R .  
D e l a n y ,  a s  w e l l  a s  t h e  t i t l e  o f  a  h i t  s i n g l e  i n  t h e  y e a r  2 0 4  I .  T h e  s t o r y  i s  n o t  d e p i c t e d  i n  t o n i g h t ' s  
m u s i c  a n d  d a n c e  b u t  t h e  t i t l e  h a s  b e e n  r e t a i n e d  a s  a  t r i b u t e  b o t h  t o  t h e  s t o r y  w h i c h  i n s p i r e d  t h e  
c o m p o s i t i o n ,  a n d  t o  t h e  a u t h o r  w h o s e  m u s i c a l  i l l u s i o n s  h a v e  a l w a y s  d e l i g h t e d  t h e  c o m p o s e r .  " C o r o n a "  
m a y  b e  f o u n d  i n  a  c o l l e c t i o n  o f  s h o r t  s t o r i e s  c a l l e d  " D r i f t g l a s s "  p u b l i s h e d  b y  N e w  A m e r i c a n  L i b r a r y .  
M u s i c  b y  
C h o r e o g r a p h y  b y  
I ' l l  N e v e r  S a y  
J o A n n  F r e g a l e t t e - J a n s e n  K e i t h  Y o u n g  
I  G e t  a  K i c k  O u t  o f  Y o u  
. . . . . . . . . . . . . . .  C o l l a g e  
. K e i t h  Y o u n g  
.  C o l e  P o r t e r  
M u s i c  b y  . . .  
C h o r e o g r a p h y  b y  .  
.  . . . . . . . . . . . .  W i l l i a m  W h i t e n e r  
W i l l i a m  W h i t e n e r  
I n t e r m i s s i o n  
C o p p e l i a  P a s  D e  D e u x  
M u s i c  b y  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . . . .  D e l i b e s  
C h o r e o g r a p h y  b y  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  M a x i n e  M a h o n  
C o s t u m e s  b y  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . . . . . . . . . . . . . . . . . . . . . . . . . . .  M a x i n e  M a h o n  
E l e n a  C a r t e r  J o s h e p h  W y a t t  
L l a m a d a  o r  ( T h e  C a l l )  
M u s i c  b y . . . . . .  .  . . . . . . . . . . . . . .  .  . S O R  
C h o r e o g r a p h y  b y  .  .  .  .  .  .  .  .  . . . . . . . . .  .  .  . . . . . . . . . . .  W i l l i a m  W h i t e n e r  
C o s t u m e s  b y  . . . . . . . . . . . . . . . . . . . . .  .  
.  . . . . . . . . . . . . . . . . .  P a t r i c i a  Z i p p r o d t  
A n n  R e i n k i n g  
L e  C o r s a i r e  P a s  D e  D e u x  
M u s i c  b y  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  A d o l p h e  A d a m  a n d  R i c a r d o  D r i g o  
C h o r e o g r a p h y  b y  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  M a r i u s  P e t i p a  
C o s t u m e s  b y  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  D a v i d  H e u v e l  
K a r e n  S c a l z i t t i  a n d  B r u c e  C a l d w e l l  
Featured Artists 
Mark Borchelt 
Mark Borchelt, a native of Corpus Christi, Texas, joined the ranks 
of Ballet West as an apprentice in 1977 while attending the University 
of Utah as a dance major as well as working on a degree in psychology. 
Prior to this he had danced with the Memphis Ballet and the Dallas 
Ballet. In 1981, he was promoted to soloist. He has excelled in character 
roles and has a particular talent for modern ballet as shown in his work 
in Carmina Burana and as Menalaeus in Helen Douglas' Mistress of 
Sorrows. On a two-year leave from Ballet West, he danced with the 
Louisville Ballet, rejoining Ballet West for the 1985-86 season. 
Bruce Caldwell 
Bruce Caldwell, a native of Salt Lake City, first danced with Ballet 
West in The Nutcracker in 1962. He later joined the company as an 
apprentice in 1968 rising to the rank of principal in 1973. During his 
career, he has danced all the major roles fo r a male dancer as well as 
several works that were choreographed for him. In 1978, he participated 
in the Third International Concour de Ballet at the Bolshoi in Moscow. 
He has choreographed two works for Ballet West: Knoxville Summer 
of 1915 and Niche Weidersehen . Recently he was asked to choreograph 
the Garland Dance for Ballet West's new production of Sleeping Beau-
ty. He currently serves as a member of the Board ofT rustees of Ballet 
West . 
Pamela Robinson 
Pamela Robinson has been with Ballet West for one year having danced 
with Ballet Mississippi, the State of Alabama Ballet and the Cleveland 
Ballet. Born in Pennsylvania, she received her training from the Cin-
cinnatti Conservatory of Music, Lexington Ballet Company and the 
National Academy of Arcs and the Jaffrey Ballet School. Her solo roles 
with Ballet West include Monotones, the Sugar Plum Fairy in Nutcracker, 
and the Lilac Fairy in Sleeping Beauty. 
Karen Scalzitti 
Karen Scalzitti received her training from lrine Fokine and Jeremy lves 
in Ridgeway, New Jersey where she danced with the lrine Fokine Ballet 
Company for four years before graduating from high school. In 1980 
she saw Ballet West perform in New York City and decided that that 
was the company she wanted to join. She auditioned for Ballet West 
1981 right after her graduation from high school and was offered a 
contract as a member of the corps. Her progress in the ranks of the 
company has been rapid. In January of 1986 she was promoted to soloist. 
In February she danced the very demanding role of Princess Aurora 
in Sleeping Beauty. 
B a l l e t  W e s t  
B a l l e t  W e s t  w a s  f o u n d e d  i n  S a l t  L a k e  C i t y  i n  1 9 6 3  b y  W i l l i a m  C h r i s t e n s e n .  S i n c e  t h a t  t i m e  i t  h a s  g r o w n  
t o  b e  o n e  o f  t h e  n a t i o n ' s  l e a d i n g  b a l l e t  c o m p a n i e s  r e c e i v i n g  p r a i s e  f r o m  c r i t i c s  a l l  o v e r  t h e  c o u n t r y .  T h e  
c o m p a n y  t h i r t y - n i n e  d a n c e r s  p e r f o r m  a  v a r i e d  r e p e r t o i r e  o f  c l a s s i c a l  a n d  m o d e r n  w o r k  t h a t  r e f l e c t s  t h e  
e x c e l l e n t  a n d  d i v e r s e  b a c k g r o u n d  o f  i t s  a r t i s t i c  s t a f f ,  i n c l u d i n g  e l e g a n t  p r o d u c t i o n s  o f  t h e  g r e a t  c l a s s i c s -
S w a n  L a k e ,  S l e e p i n g  B e a u t y ,  G i s e l l e - a s  w e l l  a s  w o r k s  b y  B o u r n o n v i l l e ,  B a l a n c h i n e ,  B u t l e r ,  P r o k o v s k y ,  
a n d  A s h t o n .  T h e  c o m p a n y  t o u r s  e x t e n s i v e l y ,  b o t h  w i t h i n  t h e  w e s t e r n  r e g i o n  a n d  n a t i o n w i d e ,  i n c l u d i n g  
a n  a n n u a l  a p p e a r a n c e  a t  t h e  K e n n e d y  C e n t e r  i n  W a s h i n g t o n ,  D . C .  
P r o d u c t i o n  S t a f f  
A r t i s t i c  C o o r d i n a t o r  .  
. . . . . . . . . . . . . . . . . . . . . . . . .  H e i d i  B u n t i n g  
P r o d u c t i o n  C o o r d i n a t o r  . .  
P r o d u c t i o n  A d v i s o r  
.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  B a r b a r a  G i l e  
.  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  S t e p h e n  R .  B u s s  
P u b l i c i t y  . . . . .  .  
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  P a t  A r m s t r o n g  a n d  
D r .  C h a r l e s  L a u t e r b a c h  
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